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FADE | N:
EXT. STREET - METROPCLIS - NI GHT

CLOSE ON a crunpl ed piece of rubbish lying in the
gutter. It is flattened by the wheel of a pushcart.
CAMERA PULLS BACK: we SEE a street in a city

nei ghbor hood still fighting its way out of The
Depression. KIDS play stickball, PEOPLE stand about,
out - of -work MEN recline on tenement stoops.

Over this SUPERI MPOSE: METROPOLI'S 1938

CAMERA TRACKS UP past a boarded-up store window with a
"For Rent" sign on it, PAST trash cans being

i nvestigated by foraging dogs, PAST the stoop of
brownst one where sone care has been taken to keep things
cl ean, PAST the parlor floor where an undershirted MAN
argues with a bat hrobed WOMAN, PAST the second fl oor

wi ndows where a YOUNG COUPLE bend over a crib, shaking a
rattl e and cooing at a new born BABY wrapped in a pink
bl anket, UP PAST the roof of the brownstone, higher and
hi gher, PAST the distant skyscrapers: the Chrysler
Bui l ding, the Fuller building, the great, neon gl obe
synmbol atop the Daily Pl anet Buil ding.

EXT. SKY - NI GHT - ANGLE on DAILY PLANET

CAMERA LOOKS DOWN on the Daily Planet d obe. The only
sound is the wind. CAMERA TILTS toward the star-filled
sky and the full noon, then TAKES OFF

EXT. SPACE

CAMERA SPEEDS t hrough the heavens past the noon, through
the Universe, traveling on, gathering speed, further and
further through the linmtless void until it bursts

t hrough into another Gal axy.

EXT. SPACE NEAR KRYPTON

A mniscule RED DOT appears, growi ng |arger, spreading
evenly into a BLAZING SUN, which fills the SCREEN. The
fiery red SUN now grows smaller as we fall through space
and see beyond it - the planet Krypton. As CAMERA

CONTI NUES toward Krypton, we see satellites, spacecraft,
and Krypton's two distinct hem spheres. CAMERA HOLDS
PEERS DOWN at the city of Kryptonopolis.



EXT. KRYPTONOPOLI S - DAY

CAMERA PANS the white, prismatic crystalline nountains
near the city. WE SEE a gl eam ng, quicksilver | ake.

EXT. CITY OF KRYPTONOPOLI S - DAY

Kryptonopolis is a nagical city, constructed of pure
white crystalline matter that encloses and protects it
fromthe blazing red sun. CAMERA TRACKS across
futuristic glass buildings, glass skyways, tunnels, and
encl osed gardens, finally CLOSING IN on a specific
donmed structure sil houetted against the sky. A MAN S
VO CE is heard, gathering in volune and intensity.

JOR-EL'S VO CE (V.0)
This is no fantasy. No carel ess product
of a wild inmagination. We are not
dealing here with idle supposition..

CAMERA CLOSES IN on the domed roof of the building, now
Dl SSOLVES THROUGH

I NT. TRI AL CHAMBER - DAY

An electric white aura fills the screen. The dimoutline
of JOR-EL'S head can be seen al nost floating above it,
faci ng away from CAMERA as he conti nues.

JOR- EL

... nho, gentlemen. The indictment | have
brought you this day, the specific
charges listed therein against these
i ndi viduals, their acts of treason and
ultimate ai mof sedition..

(swivels to FACE

CAMERA)
These are matters of undeni able fact!

The face of JOR-EL fills the SCREEN as he points an
accusing finger |INTO CAMERA. A handsone, intelligent
face with great intensity, bathed in the electric white
aura which surrounds him al nost pulsating with energy.

W DE ANGLE - TRI AL CHAMBER

JOR-EL stands on the dark edge of a circular white ring
of light thrusting down fromthe ceiling of the chanber.



CONTI NUED

The doned roof rises, cathedral-Iike above, inprinted
with giant projections of the faces of the COUNCIL OF
ELDERS (el even, besides JOR-EL) who watch the
proceedi ngs in judgnent, presumably from sone ot her

| ocation. Each ELDER is bathed in a specific aura
simlar to that of JOR-EL. Trapped inside the centra
dazzling white ring of light are THREE FI GURES. JOR-EL
circles the edge of the ring.

JOR- EL
I ask you now to pronounce your judgnent
on those accused..

CLOSE ON NON

The nonstrous face of NON peers through the |ight at
JOR-EL. A man only to the extent that he is not an
animal - a force of frightening destruction whose only
sounds are terrifying guttural roars.

JOR-EL'S VO CE
On this mndless aberration whose only
means of expression are wanton viol ence
and destruction...

NON | unges at JOR-EL with a roar, bounces back off the
edge of the ring of light, which inprisons him

CAMERA PANS TO URSA: A tall woman with a strikingly
beauti ful and cruel face. Consuned by a total hatred.
Consuned by a total hatred of the male sex, she stares
back at JOR-EL with patroni zing contenpt.

JOR-EL'S VO CE
On the wonman, URSA, whose perversions
and unreasoni ng hatred of nen have
finally threatened even the male
children on our planet..

CAMERA PANS TO GENERAL ZOD: d aring defiantly at JOR-EL
through the dazzling light with a staggeringly vicious
face. Even trapped in the prison of light he seens to
generate an evil force of his own.
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JOR-EL'S VO CE
And finally on General Zod - Once
trusted by this Council, charged with
mai nt ai ni ng the defenses of the planet
Krypton itself - the chief architect of
this intended revolution, the author of
this insidious plot to establish a new
order anong us - with hinself as
absol ute ruler.

10 W DE ANGLE - TRI AL CHAMBER

The huge faces of the COUNCIL OF ELDERS peer down from
the doned ceiling as JOR-EL finishes.

JOR- EL
You have listened to the evidence. The
deci sion of the Council will now be

hear d.

Sil ence. CAMERA PANS UP to the faces. The FI RST ELDER
pauses nonentarily.

FI RST ELDER
Guilty.

The FIRST ELDER S face instantly di sappears fromthe
doned ceiling.

SECOND ELDER
GQuilty.

The SECOND ELDER S face di sappears. One by one the
remai ni ng NI NE ELDERS vote "guilty" in rapid succession
until the ceiling has becone a bl ack void.

11 CLOSE ON JOR-EL AND VI LLAI NS

JOR-EL faces GENERAL ZOD, his aura glowi ng as a separate
i sland of light outside the circle.

JOR- EL
Do you have anything to say before the
deci sion of the Council is pronounced?
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ZOoD
(cold stare)
The vote nust be unani nous, Jor-El. It
has therefore now beconme your decision.
You alone will condemm us if you w sh.
And you alone will be held responsible
by ne.

(JOR-EL stares
bl ankl y)

Join us. You have been known to di sagree
with the Council before. Yours could
become an inportant voice in the New
Order - second only to my own. | offer
you a chance for greatness, Jor-El. Take
it. Join us.

JOR-EL hesitates briefly, then suddenly di sappears — his
electric white aura extinguishing itself. ZOD s face
twists with rage.

ZOD
One day you will bow down before ne,
Jor-El'!

EXT. TRI AL CHAMBER | N SPACE - DAY

The doned roof of the building cracks open, starts to
swi vel back. In the distance: a slate-gray atnospheric
eni nence (THE PHANTOM ZONE) travels rapidly through the
sky, approaches the opening.

| NT. TRI AL CHAMBER
The VILLAINS are alone in the trial chanmber. ZOD rants:

Z0D
| swear it! No matter that it takes an
eternity! You will bow down before ne...

The gray nmmss of the Phantom Zone has entered through
t he open done, closes down on the VILLAINS, erasing the
ring of white light as it progresses.

ZOoD
Both you, and then one day, your
hei rs!
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The Phant om Zone envel ops the VILLAINS, wi ping them up
In a linear, one-dinensional fashion, then sweeping them
out toward space. ZOD is silenced.

14 EXT. CITY AND SPACE

The Phantom Zone travels quickly across the city,
bearing the inprints of the THREE VILLAINS, floats into
space. CAMERA PANS OFF, DOWN at anot her specific
building in the city, PUSHES IN, DI SSOLVES THROUGH

15 INT. COUNCIL - DAY

A pristinely immcul ate chanber that overl ooks the city
of Kryptonopolis. Austere, dom nated by concentric
circles around which the TWELVE ELDERS sit or stand. In
the center of the inner circle revolved an intelligence
source on which various information my be presented.
JOR-EL enters the chanber, appearing al nost through
notivational volition than through physical propul sion
The ELDERS turn, look at him JOR-EL is deeply

concer ned.

FI RST ELDER
An unpl easant duty has been masterfully
performed, Jor-El. They have received

the fate they deserved - isolation in
t he Phantom Zone - an eternal living
deat h.

JOR- EL
A... chance for life, nonetheless. As

opposed to us.

Consternation fromthe ELDERS. A suddenly angry JOR-EL
gestures at the revolving intelligence source in the
center - various unfathomabl e equations appear

JOR- EL
You can't ignore these facts! It's
sui ci de! Worse! Genoci de!

FI RST ELDER
Jor-El, be warned. The Council has
al ready evaluated this... outlandi sh

t heory of yours.
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JOR- EL
My friends, you know ne to be neither
rash nor inpulsive. | amnot given to
wi | d, unsupported statenents. | tell you

we nust evacuate this pl anet
i medi at el y!

FI RST ELDER

You are one of Krypton's greatest
scientists, Jor-El..

SECOND ELDER

But so i s Vond- Ah.

Thank you. .

It

VOND- AH
(rising)
(to JOR-EL)

isn"t that | question your data. The

facts are undeni abl e.

VOND- AH gestures at the intelligence source. JOR-EL'S
equati ons di sappear, are inmmediately replaced by a new
series. VOND-AH smiles thinly.

VOND- AH

It's your conclusions | find
unsupport abl e.

JOR- EL

This planet will explode within thirty

days!

Sooner perhaps!

VOND- AH
you Krypton is sinmply shifting

its orbit!

SECOND ELDER

Jor-El, be reasonable..

JOR- EL

have never been ot herw se. The madness

is yours!
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FI RST ELDER

(snaps firmy)
This discussion is term nated! The
deci sion of the council is final

(pause - to JOR-EL)
Any attenpt by you to create a climte
of fear and panic among the popul ace
must be deened by us an act of..
i nsurrection.

JOR- EL
You woul d accuse ne of insurrection? Has
it now becone a crime to cherish life?

FI RST ELDER
(with reluctance)
You... would be banished to endl ess
i nprisonnment in the Phantom Zone - the
eternal void which you yourself
di scover ed.

Deadly silence. The FIRST ELDER | ocks eyes with JOR- EL.

FI RST ELDER
W1l you abide by the Council's
deci si on?
JOR- EL
(l ong pause)
I will remain silent. Neither nmy wife
nor I will attenpt to | eave Krypton.
16 EXT. KRYPTONOPOLIS CITY OQUTSKI RTS - DAY/ NIl GHT

JOR-EL' S house stands bathed in the strange gl ow of
Kryptonian tw |light.

17 INT. JOR-EL'S LABORATORY - NI GHT

Massi ve brightly glowi ng energy colums encircle the

| ab. JOR-EL works in the center, passes his hands over
portions of a gleam ng, spiny, silvery object (rocket
ship) as he places crystals inside it which respond to
himwi th throbbing Iights.
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ANGLE ON LARA

LARA (JOR-EL'S wife) enters lab. Carried in her arns:
BABY, swaddled in three blankets of red, blue, and
yellow. The sad | ook on LARA'S face deepens as she
stops, watches JOR-EL who senses her presence, turns.

LARA
Have you... finished?

JOR- EL
Very nearly.

LARA turns away, shuts her eyes. JOR-EL crosses to her.

JOR- EL
It's the only answer Lara. If he renmins
here he as will die as surely as...
(she | ooks)
we will.

LARA
(pl eadi ng)
But why earth, Jor-El? They're
primtives. Thousands of years behind

us.
JOR- EL
He wi Il need that advantage to survive.
Their atnosphere will sustain him..
LARA
He will defy their gravity...
JOR- EL
He will ook |ike one of them
LARA
But he won't be one of them
JOR- EL
Hi s dense nol ecul ar structure will meke

hi m strong. ..
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JOR- EL
Fast. Virtually invul nerable..

LARA
| sol ated. Al one..

JOR-EL | ooks at her with conpassion, but with the
strength to cut her off.

JOR- EL
He will not be alone. He will never...
be al one.

I NT. COUNCIL OF ELDERS - N GHT

The COUNCI L OF ELDERS, still in session, listen
attentively to a MLITARY OFFI CER standi ng before them

M LI TARY OFFI CER
The energy input to Jor-El's quarters is
now i n excess. Qur Data indicates the
loss is due to a mi s-use of energy.

The FI RST ELDER exchanges a worried glance at the SECOND
ELDER, then |ooks back at the OFFI CER

FI RST ELDER
I nvesti gate.

SECOND ELDER
And if the Data proves correct?

FI RST ELDER
(pause)
He knew the penalty he faced. Even as a
menber of this Council. The law will be

uphel d.
INT. JOR-EL'S LABORATORY - NI GHT

CAMERA CLOSE ON JOR-EL, LARA, and the BABY, their

gl owi ng auras spilling across the SCREEN as the parents
stare down at their offspring. A loving, alnobst beatific
fam |y portrait. LARA'S eyes flutter. Tears run down her
cheek.
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JOR- EL
(sad whi sper)
You will travel far, ny little Kal-El
But I will never |eave you. Even in the

face of ny death the richness of ny life
shal |l be yours. Al that | have | earned
everything | feel, all of this and nore
| have bequeathed to you ny son. You
shall carry ne inside you all your days.

You will make ny strength your own, see
nmy life through your eyes, as your life
will be seen through mine. The son

beconmes the father the father becones
the son. This is all that | can send
with you, Kal-El. And not near so rich a
gift as that your nother sends al ong.
Her... | ove.

EXT. CITY - DAY/ NI GHT

Three M LI TARY MEN descend an encl osed gl ass wal kway to
a frantically pul sating aura hovering above the ground.
They enter the aura, take off quickly through the
streets, past a tall structure. A trenor suddenly shakes
the ground - a thin fissure appears on the side of the
structure.

INT. JOR-EL'S LABORATORY - NI GHT

The massive energy colums throb with white light. The
BABY has been fastened in a nmodule, wapped in his

bl ankets. LARA reluctantly steps back as JOR-EL pl aces
the last crystals inside, including a green one, secures
and seals all openings. The BABY vani shes from sight.
The nodul e automatically slides into a |arger spacecraft
and is sealed in.

EXT. CTY

The mlitary aura speeds along as giant crysta
formati ons suddenly begin to erupt, bend and crack

INT. JOR-EL'S LABORATORY

A glass wall facing the capsule slides open. The
| auncher is raised. The ceiling above retracts, exposing
the gl ow of Krypton night.



5/4/77 T™M

25

26

26A

27

28

29

I NT. M LITARY AURA

Seen fromwithin: the aura races through a glass tunnel
INT. JOR-EL'S LABORATORY

The room shakes in a violent tremor as JOR-EL tries to
get the engines fired. The energy colums glare at fever
pi tch.

EXT. KRYPTON

The proximty of Kryptonian sun has bathed the planet in
a reddish glow. NOTE: All scenes on Krypton both
interior and exterior will fromnow on reflect this

col or.

EXT. KRYPTON

The military aura nears JOR-EL'S house. Suddenly a huge
trenor dislodges a mass of crystal which crashes down,
obliterating the aura.

INT. JOR-EL'S LABORATORY

The tremor continues in the |ab. Tons of crystal crash
down into the roomas JOR-EL frantically tries to fire
the rocket. Wth a | ast desperate effort he |unges
forward through the tunbling debris and hits the contro
which ignites it. Wth a deafening roar, the rocket
starts to glide off into the night as the house begins
to coll apse, the energy columms shattering under the
strain.

EXT. SPACE - CLOSE ON MODULE

The nodul e races away from the disintegrating planet
bel ow toward t he Phant om Zone.
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I NT. COUNCI L OF ELDERS

The Council roomis destroyed col |l apsing on sone of the
ELDERS.

I NT. / EXT. KRYPTON

Vari ous scenes of destruction, to include exterior shots
and the trial chamnber.

INT. JOR-EL'S LABORATORY

JOR-EL and LARA are buried beneath a cascadi ng shower of
debris, clinging together desperately in the nonent of

t heir death.

EXT. JOR-EL'S HOUSE

The house col |l apses in ruins.

EXT. PHANTOM ZONE

The THREE VI LLAINS, pressed against the |inear Phant om
Zone, watch the nodule hurtle past.
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VI LLAI NS
(muf fl ed echoes)
Take us with you..

The capsul e heads out into the intergalactic void as the
VILLAINS turn their attention to the planet Krypton, now
in total eruption.

ANGLE ON KRYPTON - VILLAINS POV

The red sun eats its way into the core of the pl anet
Krypt on whi ch suddenly expl odes and i npl odes - |eaving a
vast bl ack void.

EXT. SPACE - CLOSE ON MODULE

The nodul e speeds through space to the acconpani nent of
steady el ectroni c pul sings.

I NT. MODULE

Lights flash on the conplex instrunent panel. A conputer
menory bank repeats recorded data whil e nmachines

regi sters other space functions on graphs. The BABY is
conpletely wired and fitted with instrunents and tubes
for his survival in space. The conputer spews forth

i nformati on.

COVPUTER
(JOR-EL' S voi ce)
Early concepts of matter appear in
anci ent Greek philosophy. In the fifth
century Denocritus defined a snmall unit
as an atom then thought to be
i ndivisible..

EXT. SPACE - CLOSE ON MODULE

The nodul e voyages through space. A giant asteroid | ost
in the void, soars toward it at trenendous speed. The
nodul e and the asteroid nearly collide. The nodul e sways
on, away into the void.
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I NT. MODULE

The control panels continue to flash. The BABY has
grown. The survival tubes, instrunments and belts have
adapted to his increase in size as the years have
passed.

COVPUTER
(JOR-EL' S voi ce)
I ndex 19, Sonnet 101: "0 truant nuse,
what shall be thy anends for thy negl ect
of truth in beauty dy'd?..

EXT. SPACE - CLOSE ON MODULE

Traveling through space: A tiny yellow dot becones
| arger as the nodul e enters our Universe. The yell ow dot
grows rapidly into a flam ng yell ow sun.

I NT. MODULE

The control panel lights flash rapidly. An electronic
bl eep quickens its squeal. The BABY has grown ol der

COVPUTER
(JOR-EL' S voi ce)
...which Einstein called his Theory of
Rel ativity, mstakenly held to be
correct until the year..

EXT. MODULE - EARTH S ATMOSPHERE - DAY

The nodul e enters the earth's atnosphere. W SEE the
fam liar astronaut's POV of the revolving earth, grow ng
| arger and |arger until we can nmake out the recognizable
shapes of | and masses on oceans. As the nodul e gets
closer, it seems as if it will surely land in the mddle
of the Soviet Union. But as the Earth continues to

revol ve, the rocket heads for the dead center of the
United States.

NOTE: As the nodul e speeds down through the atnosphere,
the resistance gradually transforns its shape into a
jewel -1i ke geode form burnished hot by the pressure.

EXT. KANSAS WHEAT FI ELD - DAY

Mles and mles of golden wheat wave under a cloudl ess
sky. CAMERA PANS: A dilapidated farm pick-up truck
cones chuggi ng down a long flat dirt road.
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I NT. PICK-UP TRUCK - DAY

Two PEOPLE are seated in the truck cab, dressed in their
shiny, patched "Sunday best" clothes. The MAN is in his
50's, the WOMAN in her 40's. "Private" people who m nd

t heir business, Christian folk whose norals are as basic
as the soil they till: JONATHAN AND MARTHA KENT.
Suddenly an om nous bl ack shadow qui ckly crosses the
road. Simultaneously: a |oud whooshi ng sound (the space
nmodul e com ng to Earth). JONATHAN is startled, darts a
monmentary | ook, in the direction of the noise.

JONATHAN
VWhat in the..

EXT. WHEAT FI ELD ROAD - DAY

The "bang" of a tire blowout is heard. JONATHAN sl ans on
t he brakes. The truck lurches violently to the right,
the front tire having burst. The truck swerves, narrowy
m ssi ng the enbanknent, stops.

CLOSE ON TRUCK

JONATHAN st eps out of the truck cab, |ooks sadly at the
punctured tire.

JONATHAN
(muttering)
If a man didn't know better, he'd think
Detroit made those things to bl owout on
pur pose.

Grunbling, he goes around the rear to unstrap the spare
tire and haul out the jack. MARTHA gets out of the cab
stretches her |egs, gazes across the wheat fields as
JONATHAN in B. G places the jack under the car, then
wedges a stone under it to hold the jack in place.
CAMERA SUDDENLY ZOOMS I N ON MARTHA: Her face is frozen
i n astoni shnmrent at something she's seen in the
wheat fi el d.

MARTHA
Jonat han!
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JONATHAN turns, |ooks, eyes wi dening, equally amazed.

JONATHAN
Great God Almghty! Wiat is it?

ANGLE ON MODULE - THEI R POV

The space nodul e has landed in the fields. The engi nes
are silenced.

EXT. FIELD - CLOSE ON MODULE

JONATHAN rushes to the strange, eerie netallic geode
nesting in the charred wheat, MARTHA cl ose behind him

MARTHA
Car eful, Jonat han

Suddenly: a wall of the nodule opens. A capsule ejects a
little BOY still fastened inside, cushioned by the three
bl anket s.

JONATHAN
What in the SamHill...

He | ooks inside the nodul e, | eans over, touches the
capsul e burning his hand.

MARTHA
Jonat han!

The little BOY, aged 3, suddenly springs out of the
el ectronically controlled belts, half naked.

MARTHA
(stunned)
It's a... baby.

JONATHAN st ares, dunbfounded. MARTHA snmiles softly at
the baby, wraps himin the three bl ankets, picks himup

CLOSE ON JONATHAN AND MARTHA - TRACKI NG SHOT

MARTHA carries the BABY back to the truck, |ooks at him
wi th wonder. JONATHAN wal ks in front, shakes his head.
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better change that tire if we're

CONTI NUED
JONATHAN
well -
gonna get
that boy's proper kin.
MARTHA

He hasn't got any -
around here anyways.
contraption he canme in,

JONATHAN has arrived at the truck

front end...

| did. But | ain't gettin'

(def ensi vel y)

JONATHAN

no booby hatch by tellin’
did - and neither

is you.

honme and see about contactin’

not for sure. Not
You saw that magic
same as ne.

starts jacking up the

haul ed off to
ot her people |

JONATHAN renoves the lugs and the punctured tire.

m nd what

MARTHA
You take things easy now, Jonathan. You

of yours...

I NSERT SHOT - JACK

Doc Frye said about that heart

The jack begins to shimy. The truck shakes.

CLOSE ON JONATHAN

JONATHAN struggles with the spare tire under the truck

wondering why it won't fit

I NSERT SHOT - JACK

in.

The jack continues to shimy. Suddenly, the stone
beneath it slips away.

CLOSE ON MARTHA

MARTHA screans,

horrified.
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BACK TO JONATHAN

JONATHAN under the truck, shoots a quick | ook at his
wife, then - as her scream stops in a gasp - he | ooks
behi nd hi m as CAMERA PANS: The BABY is holding up the
truck, two wheels off the ground. JONATHAN and MARTHA
are pol eaxed with disbelief.

I NT. TRUCK CAB - DAY

The BABY sits happily in MARTHA' S | ap. The COUPLE | ook
ahead, lost in thought, MARTHA in particul ar.

MARTHA
(carefully)
All these years, happy as we've been,
how | prayed and prayed the Good Lord
woul d see fit to give us a child.

JONATHAN
(1 ooks - al arned)
Martha, there is sonething downright
strange about that boy. Were he cone
from what he just did back there. Now
surely you don't nean to..

MARTHA
(firmy)
No one nust ever know.

JONATHAN
But folks'll ask questions..

MARTHA
We'll say he's child to nmy cousin in
Nort h Dakota, and just now orphaned.
Jonat han, he's a baby. ..
(cuddl es baby)
Poor thing.

JONATHAN

Wwell. ..

(sigh)
Maybe we could give it a try for the
time bein'". I'd better hitch the rig and
cone back to Get that ... that thing he
was settin' in. What do you make of that
t hi ng? Martha? Martha Kent, you
listenin' to ne?
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MARTHA
I was thinkin' what to call him | was
thinkin' | had an uncle who was a fine

man, you recall hinP The church sexton?

JONATHAN
Who? Clark? | never cared two hoots for
that fella.

EXT. SMALLVILLE H GH FOOTBALL FI ELD - DAY

CAMERA LOOKS DOWN on a typical Mdwestern small town
hi gh school football field in the 1950's. A coach's
whistle signals the end of the team s practice session.
A group or G RL CHEERLEADERS run through their routines
near by. Several PLAYERS practice "extra points" by

ki cking the ball through the goal posts fromthe

2 1/ 2-yard line, now stop, congregate around the bench
with the other PLAYERS as they turn in their equipnent,
prepare to go hone.

CLOSE ON BENCH - TRACKI NG SHOT

CAMERA TRACKS al ong the bench as the PLAYERS drop their
pads, towels. kicking tees, footballs, etc. on the
bench. Picking them up, stacking themneatly and

nmet hodi cally is a bookish-Iooki ng TEENAGER of 15. Wth
dark, unstylish hair, heavy-rinmed gl asses, and an air
of social unease, he is the perfect candidate for team
manager - the young CLARK KENT. CLARK nears the end of
t he bench, |ooks off at the CHEERLEADERS: five or six
whol esonely cute teenagers in their uniforns of sweater,
tiny skirt, sneakers, and white socks. They have
finished rehearsing their final routine now | augh

appl aud thensel ves, drop their megaphones and run off to
join several of the departing PLAYERS. One CHEERLEADER
(SUSIE) with an attractive, sensitive face - pauses,
sees the negaphones strewn around the ground, begins to
coll ect them

CLOSE ON SUSI E

SUSI E gathers up the megaphones. CLARK crosses to her

CLARK
You don't have to bother with those,
Susie. I'lIl take themin for you with

the other equi pnent.
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SUSI E
Why, thank you, C ark.
(rises - smles)
You know sonething, Clark? | think
you're just about the nicest boy i
whol e school .

CLARK bl i nks shyly, practically blushing.

CLARK

n the

Well... ah... ah... it's sort of ny

j ob as team namnager, anyway, and..

SUSI E
No, | mean it. | really do. Listen
whol e bunch of us are going over t
Ell en's and play sone records. Wu
like to cone?

CLARK

Well, gee... I'd... why, yes, Susi
like that very...

FOOTBALL PLAYER (0
Kent won't be able to make it.

A | arge FOOTBALL PLAYER cones into frame,
wi th what passes for "macho" at 15.

FOOTBALL PLAYER

A
o Mary
I d you

e, 1'd

.S.)

| ooks at SUSI E

Kent's still got a lot of work to do.

CLARK
(i nnocent - turning)
What do you nmean? |'ve stacked all
the. ..

CAMERA PANS as CLARK turns: the mass of equi pnment he had
neatly piled on the bench has been tossed all over the

field. Water buckets overturned, etc. In B
ot her PLAYERS and CHEERLEADERS are cranmmed

.G several

into an open,

convertible car, snigger to thenselves, pretend not to

| ook.
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BACK TO SCENE

CLARK' S face falls. He stares at the grinning FOOTBALL
PLAYER as we see a nonentary flash of anger pass through
his eyes. WIIl he...? No. Regaining his forner
conposure, CLARK smiles faintly.

CLARK
I"'m.. sorry, Susie. | guess |'d better
clean it up.

The FOOTBALL PLAYER puts a victorious arm around the
reluctant SUSIE, prods her off toward the open
convertible. They get in. The car roars off.

CLOSE ON CLARK

CLARK is left totally alone on the football field, his
face downcast with anger and hurt born of humliation

He approaches a football sitting on the extra-point tee
at the 2 1/2 yard line, is about to pick it up, suddenly
gives it a frustrated kick. The ball takes off |like a
tiny rocket.

ANGLE THROUGH OPPGSI TE GOALPOSTS

The ball whistles perfectly through the far goal posts.
CLARK has kicked it over 100 yards.

BACK TO CLARK

CLARK turns, | ooks at the ness left by the players. He
reaches down for the first towel, suddenly grits his
teeth, accelerates into SUPER SPEED. His image is only a
blur on the screen as towels, pads, buckets, etc.

di sappear fromthe field and mracul ously reappear on

t he bench.

EXT. KANSAS ROAD - DAY

CLARK trudges along a country road, heading for honme. In
B. G the open convertible appears, closing fast. He
turns. It slows down, seenms to be intending to pick him
up. Then, at the last mnute, the FOOTBALL PLAYER who is
driving honks the horn Iloudly, roars past him | aughing,
| eaving CLARK in a swirl or dust.
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CLOSE ON CLARK

CLARK stares angrily, his rage growi ng. He takes off his
gl asses, puts themin his pocket. Turning, he suddenly
takes off, running cross-country.

EXT. KANSAS COUNTRYSI DE - DAY

The blur which is the running CLARK zoons through a
cornfield, makes a hair-pin turn across a nmeadow and up
over a rise.

EXT. TRAIN TRACKS - DAY - TRAVELI NG SHOT

Clark runs parallel to sone train tracks on the other
side of the rise. Atrain |oons up rapidly behind him
overtakes himby one or two cars. For a moment CLARK is
content to keep pace with the train, then | ooks up at
its wi ndows.

ANGLE ON TRAIN W NDOWS - CLARK' S POV

A LITTLE G RL of six |ooks out one w ndow, her nose
pressed to the glass, her chin dropping in surprise.

BACK TO CLARK

He notices. Enbarrassed, he runs faster, pulling on
ahead and passing the train.

I NT. TRAIN COVPARTMENT - DAY

The G RL'S PARENTS are the couple we saw in the opening
shot of the novie, cooing over their baby. They are six
years older now, as is she: LOS LANE.

LA S
(turns - amazed)
Golly! 1 saw a boy out there, running
fast as the train! Faster, even!

MOTHER
(af fectionate sigh)
Lois Lane, you do have a writer's gift
for invention. |I'll say that for you.

LA S
But . ..

FATHER
Read your book, dear
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EXT. KENT FARVHOUSE - DAY

A small farmon a dirt road facing a wheatfield. A barn
stands at one end of the front yard area. CLARK, running
in a blur suddenly appears by the tree growi ng next to
the front gate, stops. CAMERA PANS: com ng down the
road: the convertible with the FOOTBALL PLAYERS and
CHEERLEADERS. CLARK | eans nonchal antly agai nst the tree
as the car and its amazed occupants roll to a stop

stare wi th wonder.

SUSI E
Clark...?

FOOTBALL PLAYER
How the hell did you...?

CLARK
(deadpan)
| ran.

FOOTBALL PLAYER
(pause - to others)
Told you he was a weirdo. Let's get out
of here...

He guns the car, irritated, roars off. CLARK breaks into
a thin, self-satisfied smile.

JONATHAN S VA CE
Been showin' off a bit, have you, son?

ANGLE ON JONATHAN

JONATHAN KENT, nuch ol der now, stands with stooped
shoul ders, a scythe in one hand. He | ooks care-worn, but
deeply concerned as CLARK joins himin the yard.

CLARK
| don't nean... to show off, Dad. It's
just that...

JONATHAN

(total understandi ng)
You got all these amazin' things you can
do and sonetimes you think you'll go
bust if you don't |et other people know.
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CLARK
(m sty-eyed
frustration)
I could score a touchdown every tine |
had the ball. Every tine, Dad. Is it
showi ng off for a person to do what he's
capable of ? Is a bird showi ng of f when

it flies?

(no reply)
I["msorry, Dad. | know | nmade a prom se
but I just don't think I can handle it
anynore.

CLARK turns away. JONATHAN watches with conpassion.

JONATHAN
Look, son. You've been nothin' but a
bl essing to your nother and nme. In the
begi nning - when you first came - we
t hought they'd take you away fromus if

peopl e found out about... the things you
could do. But a man thinks different as
he gets older, thinks... better. Wser.

Starts to see things clear. And | know
now that as sure as we're gonna see the
noon toni ght there's a reason why you're
here. Don't ask me what reason, don't
ask me whose reason. But whoever, and
what ever, there's one thing | do know. ..
(soft smle)
It ain't to score touchdowns.

CLARK turns, nods, understandi ng. JONATHAN puts his arm
around him

JONATHAN
Now why don't you see if you can finish
up your chores before I finish up al
that apple pie | snell comn' fromyour
not her's kitchen wi ndow. ..

CLARK snil es, heads off toward the barn, CAMERA TRACKS
with him Suddenly: a choked screamis heard 0.S. CAMERA
WHI P PANS: JONATHAN, his hand clutching his heart,
staggers on the front step of the farnhouse.

CLARK (O S.)
Dad! . . .
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MARTHA' S VO CE
(frominside)
Jonat han...?

JONATHAN col | apses, falling backwards as MARTHA opens
the front door.

MARTHA
Jonat han!

EXT. KAN5SAS CEMETERY - DAY

CAMERA CLOSE on a tonbstone readi ng: JONATHAN KENT,
1887-1943 R |1.P., PULLS BACK: CLARK stands by a freshly
filled grave, holds the hand of the weepi ng MARTHA. Both
are dressed in nourning.

CLARK
(qui et angui sh)
All those things | can do, all those
powers... and | still couldn't save him

EXT. KENT FARM - NI GHT

The barn stands sil houetted agai nst the night sky.
SLOALY TRACKS TOWARD | T, passes through the door.

I NT. BARN - NI GHT

Pitch dark inside. A green |ight emanates sonewhere from
beneath a nmound of hay the |ight seens to throb as it
glows, as if calling out for sonmething - or soneone.

I NT. CLARK' S BEDROOM - NI GHT

CLARK KENT, now 18 years old, is asleep, suddenly his
eyes open. He sits up, |ooks around.

EXT. FARM - NI GHT

The back door opens. CLARK, fully dressed, enmerges from
t he house, crosses to the barn.
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I NT. BARN - NI GHT

CLARK enters, crosses to the nmound of hay which throbs
with the green |ight. Digging and pushing the hay aside,
he uncovers the geode-like nodul e which brought himto
earth. The nodule glows brightly, it by sonething from
within. CLARK stares hard at it - his eyes changing in
col or and consi stency.

ANGLE ON GECDE - CLARK' S X- RAY POV

Seen through CLARK' S X-RAY vision which cuts through the
solid surface of the nodule: a green crystal throbs
inside, resting on the red, yellow, and blue blankets.

BACK TO SCENE

CLARK kneel s, opens the nodul e, picks up the crystal
stares into it deeply, eyes widening in the eerie,
pul sating |ight.

I NT. KENT KI TCHEN

MARTHA stands over the kitchen stove in the early
nor ni ng, bacon sizzling in the pan, a pot of hot coffee
st eam ng nearby. She turns her head slightly, calls out.

MARTHA
Clark? Are you going to sleep all day?
['ve got...

She stops, has noticed sonething out the kitchen w ndow.
CAMERA PANS, pushes in through wi ndow. In the distant
wheatfield across the road stands the notionless figure
of CLARK.

EXT. WHEATFI ELD - DAY

CLARK stands quietly, inmobile, staring north as the

|ate nmorning sun hits the side of his face. The look is
trance-like as if sone force were pulling at him There
is arustle in the wheat behind him He does not turn..

CLARK
I... have to | eave

MARTHA enters frane, stops, |ooks at himthoughtfully,
full of emption.
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MARTHA
l... knewthis tine would come. | knew
it fromthe day | found you.

CLARK turns now, faces her. He speaks flatly, trying to
avoi d breaki ng down.

CLARK
"1l bring in the crop before | |eave.
I... talked to Ben Hubbard yesterday.
He' Il be happy to help out from now on.

MARTHA
He's a good nman, Ben is. Your father
al ways said so

CLARK
(enotional |y)
Mot her . .
MARTHA
(hel pl ess sni|e)
| know, son. | know. ..

EXT. WHEATFI ELD - DAY

The sun starts to set in the distance. CLARK approaches
the vast wheatfield, his father's scythe in his hand. He
hesitates a nonment, unobtrusively | ooks around, then
bursts toward the wheat at SUPER SPEED, cutting an
instant four-foot wi de swath across the field.

I NT. KITCHEN - DAY - ANGLE ON VHEATFI ELD

CAMERA | ooks through the kitchen wi ndow as the
wheatfield practically disintegrates in neat rows before
us, then PULLS BACK: MARTHA watches, her eyes filled
with tears.

EXT. KENT FARM - DAY

The wind is blowing. Tall, neat stacks of bal ed wheat
rise up near the barn. CAMERA PANS: CLARK stands at the
gate to the road in a wi ndbreaker and sl acks, has a
rucksack at his side. MARTHA hol ds out a brown paper
bag.
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MARTHA
| made you. .
(fighting back tears)
...sonme sandw ches.

CLARK sniles silently, closes his hand around the bag.
He turns, opens the rucksack to place the bag inside.

I NSERT SHOT - RUCKSACK

The rucksack interior glows with a green |light, tucked
inside the red, yellow, and blue blankets is the sane
one seen earlier, in the barn. CLARK closes it.

BACK TO SCENE

They face each other for the final time, all enotion
both at a sudden |oss for words.

MARTHA
Do you... know where you're headed?

CLARK
Nor t h.

MARTHA' S eyes gl aze over. She manages a brave smle.

MARTHA
Renmenber us. Al ways renenber us.

Unable to restrain thenselves any | onger, they reach
out, collapse into a tight hug.

EXT. ALASKA H GHWAY - DAY

CLARK, in his light w ndbreaker, his rucksack on his
back, wal ks by the side of the road. The wi nd how s,
ruffling his hair, but he doesn't seemto nmind the cold.
CAMERA PANS: from a distance, a truck appears. It pulls
up next to him stops. The DRI VER opens the door

TRUCK DRI VER
Get in kid! Quick, before you freeze to
deat h!
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CLARK
(nice smle)
' m okay, thanks. It was nice of you to
st op, though.

The DRI VER stares, anmazed. CLARK really neans it.

DRI VER
VWhat the hell. You wanna nake a Popsicle
outa yourself, none of ny business..

THE DRI VER sl ans the door. The truck roars off. CLARK
wat ches it | eave, then turns, wal ks off the side of the
road cross-country, headi ng north.

EXT. ALASKA - DAY

CAMERA PANS a vast snow-covered plain and an arctic |ake
with icebergs floating in it in the distance. A polar
bear trudges through the snow, stops, |ooks at sonething
whi ch has attracted his attenti on. CAMERA CONTI NUES PAN:
the tiny, dark figure of CLARK contrasts sharply with
the dazzling white | andscape as he nmkes his way stil
north, dressed only in his Iight w ndbreaker

EXT. NEAR NORTH POLE - DAY

A flat, desolate plain, off to one side is a huge out-
croppi ng of rock jutting out of the barren, snow covered
| andscape. A blizzard rages. CAMERA PANS to revea

CLARK, the rucksack on the ground beside him The w nd
rips across the plain. CLARK | ooks around, seens to be
in the process of selecting a specific area. He marks
its perimeters with heat vision, burning deep lines into
the snow and ice. Once the boundaries are drawn, CLARK
concentrates on the area within. The entire mass of snow
begins to nmelt away as huge fl ames shoot around the

gi ganti c excavati on.

DI SSOCLVE TO
EXT. SAME AREA - LATER

An enornous crater has been carved out of the rock and
ice. CLARK stands in the center, reaches into his
rucksack, places the green stone on the ground. Cinbing
back quickly to the edge, he focuses into the crater. As
his heat vision hits the stone a crystalline foundation
begins to solidify and expand. Green radiation glows all
around the excavation site - a wall is forned.
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Anot her burst of energy intensifies and constructs a
second side joined at a right angle. In the bright cone
of green light, nmulti-colored nol ecul es expl ode and
expand into a third inpregnable wall. Through the bl aze
of sparkling light this wall increases in size, spreads
out to cover the fourth renunining side.

CLOSE ON CLARK

CLARK steps back to | ook with awe: The Fortress of
Solitude is conplete. It rises up in the northern

| andscape, its materials conpletely harnoni ous, the
whi te opaque crystalline blending ingeniously into the
surroundi ng countryside.

I NT. FORTRESS OF SCLI TUDE - DAY

The tiny figure of CLARK enters the Fortress, |ooks up
at a nulti-leveled white fantasy. Stabbing spurs of
crystal cut across the levels at a severe angle. The
decor is spartan, mnimal. The central area with its
conplicated menmory crystal energy banks where SUPERMAN
will comunicate with his dead father is overl ooked by a
series of different |evels which | ead off to hidden
corridors, roons, etc. The entire dazzling interior is
strongly rem ni scent of what we have seen earlier on
Krypt on.

CLOSE ON ENERGY BANK SECTI ON

A crystal bench sits next to the energy bank which is
lined with rows of smaller glowi ng crystals. CLARK
approaches nesnerized, know ng what he nust do but
unsure of how and why. He reaches out for the first
crystal, places it inside a nechanismin the energy
bank, takes his seat on the bench, waits, suddenly:

W DE ANGLE

The light in the Fortress changes dramatically. The
wal I s and jagged planes of the structure seemto cone
alive with energy. The wall directly opposite vibrates
with a special intensity: A giant face appears: It is
JOR-EL. His head rises massively up and across the wall
burning with Iight, |ooking down, dwarfing the tiny
figure of CLARK on the bench. JOR-EL'S eyes flash, focus
on him JOR-EL speaks.
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JOR- EL
My son, you do not renenber ne. | am
Jor-El. I am.. your father. By now you
wi || have reached your eighteenth year
of tinme as it is nmeasured on earth. By
that same reckoning I will have been
dead for many thousands of your years.
The know edge that | have of, matters
physi cal and historic |I have given to
you fully on your voyage to your new
home. These are inportant matters, to be
sure, but still matters of nere fact.
There are questions to be asked and it
is time for you to do so. Here in this
Fortress of Solitude we shall try to
find the answers together. How does a
good man |ive? What is virtue? When does
a man's obligation to those around him
exceed his obligation to hinmself? These
are not sinple questions - even on
Krypton there is no precise science
whi ch provides us with the answers. |
can only tell you what | nyself believe.
To this end, | have tried to anticipate
your questions, and in the order of
their inportance to you.

(pause)
Speak.
CLARK
Who... am|?
JOR- EL

Your name is Kal-El. You are the only
survivor of the planet Krypton. Even

t hough you have been raised as a human
bei ng, you are not one of them You have
great powers, only some of which you
have, as yet, discovered..

CAMERA BEG NS A SLOW 360- DECREE PAN. The face and
features of JOR-EL will appear and fade away in many
di mensions and on virtually every area of the fortress
in an intricate and continuous SERI ES OF DI SSOLVES:

JOR- EL
Your nother, Lara, has sent along three
bl ankets of red, yellow, and bl ue.
United in a single garnment, their
[last sentence missing from script]
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At times there will be sinultaneous representations
JOR-EL: sonme nerely features of the face in huge
magni fi cations - eyes, nouth, profile, etc. The

DI SSOLVES wi I | indicate the passage of a |long period of
time. Never, until the final culmnation of the 360 PAN
do we see or hear anything but the face and thought of
JOR- EL.

CAMERA BEG NS FI RST SERI ES OF DI SSOLVES:

JOR- EL
You are superior to others. You can only
become inferior by setting yourself
above them Lead by inspiration. Let
your actions and ideals becone a
t ouchst one agai nst whi ch manki nd may
| earn how to serve the conmon good
VWhile it is forbidden for you to
interfere with human history itself,
your | eadership can stir others to their
own capacity for noral betternent...

CAMERA BEG NS SECOND SERI ES OF DI SSOLVES:

JOR- EL
The virtuous spirit has no need for
t hanks or approval. Only the certain
convi ction that what has been done is
ri ght. Devel op such conviction in
yoursel f, Kal-El. The human heart on
your planet is still subject to snall
j eal ousies, lies, and nonstrous
deceptions. Resist these tenptations as
you inevitably find them- and your
et hical power will then properly
out wei gh your physical advantage over
ot hers. ..

CAMERA BEG NS THI RD SERI ES OF DI SSOLVES, has al npst
conpleted its 360 PAN, now starts to RI SE behind a gi ant
representation of JOR-EL'S face. LOOKI NG DOMN from
behi nd through the eyes we see a tiny blue, red, and
yellow figure in the di stance. CAMERA PUSHES | N SLOALY

t hrough the eyes.
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JOR- EL
Your education nears a kind of
conpl etion now, Kal-El, although no
limt to understanding or know edge has
ever truly existed. Over the years you
have asked i nportant questions and
thi nk together we have al nost al ways
found the answer to them Now it is
time for you to return to the world
whi ch 1 have chosen for you. Wen new
questions arise, cone back to nme and |
will try to be of help..

The FIGURE is discernible now as CAMERA PUSHES IN with
i ncreasi ng speed. FOR THE FI RST TI ME:

SUPERMAN stands in his classic outfit, arns fol ded,
gazing intently back up at the CAMERA which represents
JOR-EL. He is older now A handsome, strong nman, his
intelligence, warnth, and conpassi on shining through his
clear eyes as the final words of JOR-EL flow through
hi m

JOR- EL

Live as one of them Kal-El, to discover
where your strength and power are needed
- but always hold in your heart the

pri de of your special heritage. Your
being is both separate and your own, but
| have caused your earthly presence and
nmust share responsibility for your
actions. They can be a great people,

Kal -El . They wish to be. They only | ack
the light to show the way. For this

reason above all - their capacity for
good - | have sent themyou. My only
son.

a handwitten notation to "cut to scene 96"]
EXT. METROPOLI S STREET - DAY
a handwitten notation "26/6/77 amended to page 56"]

CLARK KENT wal ks a crowded street in Metropolis, attaché
case in hand, conservative suit, heavy-rimred gl asses,
etc. A brisk breeze blows. CLARK reaches the street
corner, |ooks around, admres the skyline, fascinated by
the big city. He starts across the street to a building
mar ked DAILY PLANET, oblivious to the red |ight turning
green and the oncom ng traffic. A taxi hurtles across
the intersection.
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ANOTHER ANGLE

The taxi smashes into CLARK with a sickening crunch. The
DRI VER, horrified, junps out.

DRI VER
Oh, ny god, | couldn't help..
CLARK, still standing, sinply turns, sniles nicely.
CLARK
Sorry. It's nmy fault. | shouldn't have

crossed agai nst the |ight.

The DRI VER stops, dunbfounded, stares at the hood of his
cab.

I NSERT SHOT - HOOD OF CAB

The front of the cab has CLARK' S inpression cut deeply
into the hood, through the engine block to the
wi ndshi el d.

BACK TO SCENE

CLARK waves a cheery farewell to the non-plussed DRI VER,
nmout hs another friendly "sorry", crosses the street,

wal ks through the doors of The Daily Pl anet. CAMERA PANS
UP the skyscraper to its tower (not the sanme building in
the OPENI NG, but new, nore nodern quarters) where WE SEE
the gl obe and the enornmous electric sign: THE DAILY
PLANET - Metropolis' G eatest Newspaper.

I NT. PLANET CITY ROOM - DAY

The city room of a |large newspaper. Rows of desks.
REPORTERS, EDI TORS, COPY BOYS scurry back and forth.
CAMERA PUSHES IN on a corner of the City Room where a
few star reporter desks look a bit |arger and widely
spaced than the others. Behind themis a frosted gl ass
door on which is painted: "PERRY WHI TE, MANAG NG

DI RECTOR. "

ANGLE ON DESKS

Seated at the typewiter, working with intense
concentration punctuated by occasional smles, is a
YOUNG WOMAN. Physically she is a knockout: [ong brunette
hair, smart clothes on a smart figure. Mentally, she's
just as good: bright, talented, anbitious.
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Agirl with a wy sense of hunor, a snappy reporter with

an instinct for a big story, the grown-up version of
that little girl last seen at the train wi ndow as it
sped through Smallville: This is LOS LANE.

LO S
(to anybody)
How do you spell "massacre?"

ANGLE ON LO S THROUGH REFLEX FI NDER

LOS turns, |ooks into the crosshairs of a reflex canmera

viewfinder. She is perfectly centered.

JIMW' S VO CE
R-E.

The shutter clicks.

BACK TO SCENE

A few feet away, a fresh-faced young CUB REPORTER | owers

his press reflex canera. A teen-age eager beaver who

idolizes LOS, this is JIMW OLSEN. He grins, crosses to

LAOS, tries to see what's in her typewiter.

JI MW
VWhat're you witing, Lois?

LO S
(continues typing)
An Ode to Spring. One or two "T's" in
bl oodl etting?

JI MwWY
Two.

LO S types the finish, rips the page from her
typewiter, reads with gusto.

LA S

"And t he people on the street, the
little man who runs the corner
newsstand, the old | ady sunning herself
on the stoop, the kids playing stickbal
inthe alley - none of themw | ever
forget that night of sensel ess bl ood-
letting which turned a friendly bl ock
party into a cruel and unspeakabl e
massacre. "

(triunphant)
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LOS rises, starts toward Perry Wiite's office. JI MW

tags along at her heels as CAMERA TRACKS with them

JI MW
(lost in admration)
Boy! How cone you get all the great
stories, Lois?

LO S
A good reporter doesn't get the great
stories, Jimmy. A good reporter nekes
them great.

JI MW
Ch, wow. ..

LO S flashes hima knowi ng grin, knocks on PERRY WHI TE' S
door, enters without waiting for a response.

I NT. PERRY WHITE' S OFFI CE - DAY

The office of a working editor. Copy pinned up on

bull etin boards, photos piled on the desk, wire service
tear sheets, plaques, awards, signed photos on the

wal l's, etc. Behind the desk, rolled-up shirt sleeves,
tie | oosened, is PERRY WHI TE, the no-nonsense, hard-
wor ki ng 50"ish editor of the paper. Beneath his
gruffness is a nice guy who | oves his grandchildren
PERRY struggles vainly with the screwon top of a pop
bottle as LO S marches in, lays her story on his desk.

LO S
(cocky)
Here's the story on that East 19th
Street nurder spree. Page one with a
banner headl i ne seens about right to ne.

PERRY
So why shoul d today be different..
(gestures O S.)
Clark Kent, say hello to Lois Lane.

LA S turns, not realizing there was soneone else in the
room CAMERA PANS: Seated against the wall by the
entrance is CLARK KENT. He rises, polite and friendly,
ext ends hi s hand.
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CLARK
Hell o, Lois..
LO'S
H there..
LA S | ooks back at PERRY as CLARK slowy lowers his
hand. PERRY crosses, still struggling with the bottle
t op.
LOS

Believe me, Chief, it's got everything.
Sex, violence, the ethnic angle..

PERRY
So does a lady westler with a foreign
accent.
(turns)

Here, Kent. Open this, will you?

PERRY hands CLARK the pop bottle as LO S conti nues.
CLARK struggles with it mightily, but to no avail

LO S
Chief, this could be the basis for a
whol e series of articles - "Mking sense
of senseless killings", you know? W get
psychi atri sts..

LO S takes the bottle away fromthe straining CLARK,
raps it sharply twice on the armof his chair hands it
back to him

LO S
...sociologists, interviews with the
famlies...

PERRY

Lois, you're pushing a pile of rinky-
dink tabloid crap. The Daily Planet has
atradition to..

CLARK tries the bottle cap. It opens, suddenly fizzes

out in a squirt fromthe agitation by LOS. PERRY and

LO S turn, stare. CLARK wi nces shyly as the liquid

dri bbl es down his pants leg. LOS can't resist a smle
but synpat hi zes.
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LO S
I"'msorry. | didn't shake it up on
pur pose.
CLARK
(nicely)

Of course you didn't, Lois. Why would
anyone want a total stranger look like a
f ool ?

CLARK smles. LAOS | ooks back, unsure of how he neant
that, as PERRY takes the bottle, from CLARK.

PERRY
Lois, take Kent out there and introduce
hi m around. He's conming to work for the

paper. |'mputting himon the city beat.
LA S
(not happy)
My... beat?
PERRY
The conpetition'|l do wonders for you.

Li sten. Not only does this guy show
proper respect for his
editor-in-chief...

(baiting her)
not only does he have a snappy, punchy
prose style, but | swear to you that
after forty years in the business he is
the fastest typist | have ever seen

LO S stares warily at CLARK. Hi s sincere expression
never changes.

CLARK
I"'msure | can learn a lot from you,
Lois. ..
(turns)

Oh, Mster Wiite, could you arrange for
half ny salary to be sent on a weekly
basis to this address?

CLARK hands PERRY a pi ece of paper from his pocket.
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LA S
Your bookie?
CLARK
My what ?
LO S
(archly)

Don't tell me. He sends a check every
week to his dear gray-haired old nother.

CLARK
(total sincerity)
Actual ly, she's silver-haired.

LO S stares at him stunned. He actually does send his
not her noney. CLARK manages a pl easant snile

LO S
Are there any nore at hone |ike you?
CLARK
Not really, no.
101 EXT. METROPOLI S STREET - NI GHT - TRACKI NG SHOT

[note - scenes 101-129 have had “N GHT” nmarked out and “DAY” has been
handwitten in.]

It is late at night. The street is seni -deserted as
CLARK and LO S wal k al ong on their way back from work.

LO S
Well, Clark? So how did you enjoy your
first day on the job?

CLARK
(checki ng his watch)
Frankly the hours were sonmewhat | onger
than | expected, Lois, but then..
nmeeting you and Jimy and M. Wite — on
the whole | think it's swell
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LA S
Swel |
(pause)
You know, Clark, there are very few
people left in the world these days who
sound confortable saying that word..

"swel | ",

CLARK
Real ly? It just sort of conmes naturally
to me.

As they pass an alleyway a VO CE is heard.

VO CE
Al right. Freeze. The both of you.

CAMERA STOPS, PANS: a rough-1| ooki ng MJUGGER st ands j ust
i nside the darkened all eyway, a pistol |leveled at them

MUGGER
Get in here.

CLARK and LO S | ook around nervously for help. The
street is deserted.

CLARK
Better do as he says, Lois.

102 I NT. ALLEY - NI GHT (DAY)

CLARK and LO'S are forced up against the wall. CLARK
seens nervous, LOS grimy determ ned.

CLARK
Listen, mister. | realize tines are
tough for some these days, but..
(total sincerity)
This isn't the answer. You can't solve
society's problens with a gun

The MUGGER blinks. LOS | ooks at CLARK unbelievingly.
MUGGER

You know somet hi ng, buddy? You're right.
["mturning over a new |eaf.
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CLARK
That's the spirit.
MUGGER
Right after | rip off this lady's purse.
(to LAS)

Now hand it over.

LA S stares hard at him Disgusted, she lets the purse
drop. The MJUGGER reaches down to pick it up. LAOS
suddenly kicks himviciously in the neck, sending him
reeling backwards: The MJGGER hits the pavenment bringing
up his gun with a deadly glare.

CLARK
Don't shoot! Don't shoot!

CLARK rushes forward with his arns outstretched
pl eadingly as the MJGGER fires.

I NSERT SHOT - CLARK' S HAND

AT SUPER SPEED:. The bullet hits CLARK harm essly in the
pal m of his hand. He closes his fist around it.

BACK TO SCENE

CLARK' S eyes bulge. He drops to the ground with a | ook
of agoni zed astoni shnent as LO S screans.

LA S
Cl ark!

The frightened MUGGER scranbles to his feet, runs off
down the alley as LOS bends over CLARK.

LO S
Clark... oh, Cark... are you...

CLARK' S eyelids flutter, then open with a sheepish
smle. He |ooks up at LA S.

CLARK
Wow. .. | guess | must have fainted or
somet hi ng. . .
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LO S
(rising - disgusted)
Swel | .

CLARK gets to his feet, dusts hinself off.

CLARK
Real Iy, Lois. Supposing that nman had
shot you? Is it worth risking your life
over ten dollars, two credit cards, a
hai rbrush, and a lipstick? | mean...

LO S
(strange expression)
How di d you know t hat?

CLARK
(suddenly nervous)
Know what ?

LO S
You just described the exact contents of
nmy purse.
CLARK
(pause - smle)
W | d guess.

CLARK turns self-consciously, strides out of the alley
as LO S watches himcuriously.

CLARK
Taxi !

105 EXT. METROPOLI S STREET - NI GHT ( DAY)

CLARK and LO S enter a cab, take off, CAMERA PANS to a
newsst and on the corner

106 CLOSE ON NEWSSTAND - NI GHT ( DAY)

A large MAN (OTIS) in a slightly dishevel ed one-col or
outfit which could pass for a uniform buys a newspaper
He checks the headlines and front page picture before
payi ng, then starts off. CAMERA PANS: a police car is
parked at a nearby corner directly in his path.
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I NT. POLICE CAR — NI GHT (DAY)

TWO OFFI CERS watch as OTl S approaches, passing under a
streetlight. Their eyes narrow suspiciously.

OFFI CER #1
That's him all right. Lex Luthor's
right-hand man. Let's get him

OFFI CER #2
Wait. Maybe he'll lead us to the man
hi msel f.

OFFI CER #1

(too good to be true)
Lex Luthor...

OFFI CER #2
You got it, Charlie. W both nmake
Captain by m dni ght.

They | ook through the wi ndshield. Ol S has spotted their
car, now hesitates.

EXT. STREET - CLOSE ON OTI S ( DAY)

OTl S suddenly doubl es back, rounds a corner. The police
car pulls away fromthe curb, rolls after him

EXT. STREET NEAR TRAI N STATI ON — NI GHT ( DAY)

OTl S has broken into a run. Still holding on to his
newspaper, he heads for the entrance to a train station
farther down the bl ock. CAMERA PANS: the police car has
pi cked up speed, continues to foll ow

EXT. METROPOLI S STATI ON ( GRAND CENTRAL) — NI GHT ( DAY)

Orl'sS, now at a dead run, threads his way through
arriving PASSENGERS and taxis, enters the station. In
F.G the police car pulls up. OFFICER #2 junps out,
turns to OFFI CER #1.

OFFI CER #2
Call for a back-up. I'mgoing after him
(sl aps wal ki e-tal kie
on belt)

"Il keep you posted.
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I NT. METROPOLI'S STATI ON ( GRAND CENTRAL) — NI GHT ( DAY)

OFFI CER #2 arrives at the top of the main staircase
| eadi ng down into the busy central hall of the station,
scans the CROWD

ANGLE ON OT1S - OFFI CER #2'S POV

OTl S hustles through a group of PASSENGERS, heads down a
ranp marked: LOWER LEVEL.

BACK TO OFFI CER #2

OFFI CER #2 has seen, speaks into his wal kie-talkie, as
he runs down the stairs.

OFFI CER #2
Lower level, Charlie. I"'mright on his
ass. ..

I NT. STATI ON LOVNER LEVEL

OTl S hurries through the | ower level, disappears into an
entrance marked: TRACK 22. CAMERA PANS: OFFI CER #2 has
seen, follows quickly.

OFFI CER #2
(into wal ki e-tal kie)
Track 22, Charlie..

OFFI CER #1'S VO CE
(t hrough wal ki e-
tal ki e)
Back-up's here. We're right behind you.

I NT. TRACK 22 — NI GHT ( DAY)

Orl'S runs down the platform On one side is a waiting
train, steam belching from beneath the cars as the fina
PASSENGERS set on board. OTIS joins them

ANGLE ON OFFI CER #2 ( DAY)

OFFI CER #2 at the top of the platformstarts after him
suddenly stops as he sees:
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ANGLE ON OTI S - OFFI CER #2'S POV

OTl S energes through the steam on the other side of the
train. He | ooks down the opposite side of the platform
al ong an enpty track. A train approaches in the

di stance, its lights now visible, the noise of its
wheel s increasing rapidly in volunme. OTlIS | ooks: agai nst
the far tunnel wall are a series of concave man-sized

i ndentati ons, nmeant for track workers to step back into
in case of an oncoming train. Waiting until the |ast
monment, OTl S suddenly, junps down onto the track
crosses it, steps back into an indentation as the train
roars past in F. G

CLOSE ON OFFI CER #2 ( DAY)

OFFI CER #2 wat ches, nystified.

ANGLE ON TRAI N ( DAY)

The train rattles by quickly, its flashing w ndows

obscuring OIS fromview As the |last car whistles by:
OTl S has di sappeared - the indentation is enpty.

BACK TO OFFI CER #2 (DAY)

OFFI CER #2 grins confidently, speaks into his walkie-
t al ki e.

OFFl CER #2
Make it Track 23, Charlie. | see how he
does it...

I NT. TRACK 23 - NI GHT (DAY)

OFFI CER #2 runs down the platform stops opposite the

i ndentation OTlS used. He is about to junp onto the
track, hesitates as he | ooks off: Another train is

comi ng down the track, its lights now visible in the

di stance. OFFICER #2 grits his teeth, junps off onto the
track.

INT. LUTHOR S LAIR — NI GHT ( DAY)

CAMERA CLOSE on a TV nonitor screen. OFFICER #2 is seen
on it, crossing the track. A disapproving, clucking
sound is heard. A hand cones into frane holding a renote
control device. A button on it is pushed. The TV i mage
changes: W now see OTI S
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wal ki ng nonchal antly down a narrow underground
passageway |ined with enornous steam pipes, stil
hol ding on to his newspaper.

LUTHOR S VO CE (O S.)
It's a miracle that brain can generate
enough power to keep his |egs noving..

The renote control device swi tches back again: Seen on
t he nonitor: OFFICER #2 has crossed the track, |oons
large in monitor F.G as he takes his place inside the
i ndent ati on.

I NT. TRACK 23 - CLOSE ON | NDENTATI ON ( DAY)

OFFI CER #2 has stepped inside the indentation, now
waits. The train roars down the track towards him
Suddenly - the rear wall of the indentation pushes
forward, shoving himout in the direction of the track
He fights vainly for a nonent, then catapults onto the
track with a screamas the train rushes past.

ANGLE ON TOP OF TRACK 23 PLATFORM ( DAY)

OFFI CER #1 has arrived with two other POLI CEMEN. They
scan the platformarea as the train roars by. CAMERA
PANS:

ANGLE ON TRACK 23 - THEIR POV ( DAY)

The train has passed. All that remains on the track is a

chewed-up policeman's hat and a dented wal ki e-tal kie
whi ch squawks pure static.

INT. LUTHOR' S LAIR - NIGHT - CLOSE ON TV MONI TOR ( DAY)

Seen on the TV nonitor: the POLI CEMEN scratching their
heads, puzzled, wal king along the enpty platform The
hand with the renpte control device cones back into
frame. A button is pushed. The screen goes dark

| NT. UNDERGROUND TUNNEL — NI GHT ( DAY)

OTl' S proceeds down an even narrow tunnel. Water drips
fromthe rock ceiling above. A couple of rats scanper
past and through sone rusted heating and el ectrica

ducts which line the sides. CAVMERA PANS with OTIS. He
heads for a rusty, bolted nmetal door marked: DANGER — NO
ENTRY - CONDEMNED
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INT. LUTHOR' S LAIR - NIGHT - CLOSE ON MODEL ( DAY)

CAMERA FOLLOWS another train (this one a nodel) as it
snakes its way around nountai ns and through deserts in a
made-to-scale U. S. western-type | andscape. Energing from
a tunnel it heads out onto a bridge which is only half-
conpl eted, suddenly tunbles off, the falling cars
denol i shing a papi er-maché nodel of a hospital directly
bel ow. A |l ow chuckle is heard O S. CAMERA PANS UP: A few
feet away, a beautiful YOUNG WOVAN ( EVE TESCHVACHER)
reclines with her feet up in a deep, |uxurious sofa,
wor ki ng on a needl epoint pillow. A projected blue-sky
backdrop shimers on the wall behind her, |ooking quite
real fromthis angle and di stance. EVE i s open,
straightforward if slightly dim w th an unn stakabl e
honest sexi ness about her which matches her personality.
She | ooks up I NTO CAMERA, wi de-eyed, disapproving.

EVE
That's sick, Lex. Really.

W DE ANGLE ON LEX LUTHOR AND LAIR - EVE' S POV ( DAY)

LEX LUTHOR sits behind a massive desk in his palatia
underground lair, now seen for the first time as CAMERA
PANS: At first glance - breathtaking, with its nulti-

| evel ed areas, only sonme of which are i medi ately
visible. The entire wall behind himwhich rises to a
high ceiling is conpletely covered with full bookcases
bul ging with periodicals, papers, etc. Another separate
area has a conplicated | aboratory with view ng theater
banks of el ectronic gadgets which have been connected to
underground el ectrical |ines exposed in portions of the
rock-faced walls. In the same manner we wi |l discover
exposed heating ducts and water nmins. One higher |eve
near the ceiling is conpletely blocked fromview Of to
another side - a large and colorful aviary, stocked with
live birds of prey: eagles, falcons, hawks, etc. The

wal I's and ceilings, as we will discover, are al nost al
canvas on which projections can and will be made,
different ones servicing different specific parts of the
lair.



129

CONTI NUED

One ot her aspect of this underground ki ngdomw ||l soon
becone apparent: whether through the architecture which
strangely resenbles that of Metropolis Station, or the
row of bookcases which curiously |Iook |ike old ticket

wi ndows, or the odd, faded track marker which signals
the way off into one or another of the hidden corridors
of the lair - it is clear we are in an abandoned
railroad station, drastically renodel ed, but nonethel ess
a fact.

CAMERA PUSHES I N ON LEX LUTHOR: His face is a task of

el egant denpnic Genius, for this is a man with an
infinite capacity for sadistic evil. Cutting, given to
rapi dl y changi ng noods, but always thinking - the master
crimnal incarnate. He stares at EVE, the only person he
allows to "nag" him loving her in spite of all. LUTHOR
shakes his head sadly di sappoi nt ed.

LUTHOR
Si ck.
(pause)
Here we sit, Mss Teschmacher, nere days
away from executing The Crine of the
Century, and how do you choose to
congratul ate the greatest crimnal mnd

of our age? Do you call ne brilliant?
A bit obvious, that, | grant you.
Charismatic, then?

(hopeful ly)

Fi endi shly gifted?

EVE
Try tw sted.

EVE goes back to her needl epoint as LUTHOR gl ares. There
is anetallic "clank.” O S. OTlS has entered froma

| ower level, dutifully approaches the desk holding his
newspaper, sniles, cheery.

orl s
I'm back, M. Luthor...

LUTHOR
You were foll owed again, OQis..

OTl S | ooks over his shoul der, deeply concerned.

LUTHOR
Yes. In spite of those cat-like
refl exes.

EVE

(new t hought)
See if you can just explain to
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EVE ( CONT’ D)
me one thing. Why do millions of people
have to die for this... Crinme of the

Century? Tell nme that, Lex. Wiy do they
all have to die?

LUTHOR
Wy
(rising —
phi | osophi cal)
Why does the phone al ways ring when
you're sitting in the tub? Wiy do
restaurants call animal intestines
sweet breads? Wiy woul d t he nost
brilliantly diabolical |eader of al
time surround hinmself with tota
i nconpet ent s?

(to Ois)
Wiy, in fact, does the chicken cross the
road?
orl s
(proudl y)

To get to the other side.

LUTHOR stares at him OTlIS hangs his head.

orl s
I'"'mwong again, aren't I, M. Luthor?
LUTHOR
No, Otis. As a matter of fact, | stuck
that |ast one in especially for you.
(pause)
Is that the newspaper | asked you to get
me?
orl s
Yes, sir.
LUTHOR
Then why am | not reading it?
orl s
(knows when he's
wWr ong)
Because |... haven't given it to you,

M. Lut hor.

LUTHOR ri ps the paper from OIS hands, swats him
viciously in the side of the head with it.

arl s
Thank you, M. Luthor
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LUTHOR drops the paper on the desk, sits.
130 | NSERT SHOT - FRONT PACE

The paper is The Daily Planet. Clearly visible on the
front page: a large photo of two nuclear nissiles on
their | aunching pads and the headline: TWN I.C B.M TEST
CONFI RVED - LI VE WARHEADS TO BE USED

131 BACK TO SCENE ( DAY)
LUTHOR beans, drops the paper, rises, ecstatic.

LUTHOR
At last it's official! Thanks to the
generous hel p of our own government, we
are finally going to realize the
greatest real swindle in history!

EVE
You and your real estate. Wiy does it
mean so much to you? All the tine,
“land, l|and, |and."

LUTHOR
When | was a nmere prodigy, Mss
Teschmacher, having passed through
vandalismwi th flying colors at the age
of six, ny father said to ne: "Son

stocks will rise and fall..
(gesturing around
hi m)

Uilities and transportation systens may
even col |l apse, and people are no dam
good - but they'll always need |and, and
for that they'll pay, through the nose.
Renenber that," ny father said. "Land."

LUTHOR presses a button. A brilliant desert vista
appears on one wal |

LUTHOR
"Land!"

Anot her button. Another vista. This one of the snow
capped Rocki es.

EVE
(not | ooki ng up)
Then your father nust have been sick
t 0o.
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LUTHOR
(sad nod)
Arnold "Buster" Luthor. The npbst i nept
check forger of his day. A pity he
didn't see how, from such hunble
begi nnings, | created an enpire.

EVE
An enmpire? This?

LUTHOR
Tell me, M ss Teschmacher. How many
other girls are lucky enough to have a
Park Avenue address?

EVE
It isn't a Park Avenue address, really.
Two hundred feet bel ow

LUTHOR
Do you know what they're all paying per
square foot up there? For a few
nm serabl e roons of a common el evator?
What nore coul d anyone ask for?

EVE
Sunlight. Sonething that overl ooks a
wi ndow.

LUTHOR, angry, turns to OTIS who shifts his feet.

LUTHOR
Qis, you want sonethi ng. Wat can
throw at you?

orl s
The... ah... paper, if you' re through with
it, sir...

LUTHOR

(i ncredul ous)
A newspaper? Otis? You want to read the
newspaper? |Is there really life after
death? Is water finally running uphill?

orl s
| thought maybe... the funnies..

LUTHOR hands hi mthe paper, sighs.
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LUTHOR
Here. Don't forget to flush this tinme.

EVE conti nues to needl epoint, but feels his gaze on her

EVE
You know sonet hing, Lex? You're
perverted. You're the nost cruel and
vi ci ous human being | know. ..

LUTHOR approaches her, glaring with genuine malice.

EVE
You'd cut a baby's throat with its own
di aper pin. Steal the wafer froma nun's
handbag. . .

LUTHOR st ands over nenacingly, |ooks down. She gl ances
up, smles helplessly.

EVE
What's wong with me, anyway? Wiy do
| ove you so nmuch?

LUTHOR grins, lies down on the sofa next to her, puts
his arms around her, | ooks deeply into her eyes.

LUTHOR
Life is never boring with me. Admit it.

EVE snuggl es in, hopel essly cozy.

EVE
Never, Lex. You're the absolute pits.

They ki ss passionately. LUTHOR reaches into his pocket,
pulls out a renote control device, presses a button

132 | NSERT SHOT - LANDSCAPE MODEL

CAMERA CLOSE on a high damset into the | andscape of the
previously seen nodel. It cracks, then coll apses:
sending a rush of water down onto a school yard bel ow,
knocki ng over a toy school bus, sweeping away little
figures of children standing in the playground.

133 I NT. PLANET CITY ROOM - NI GHT
Frantic activity: The wall clock indicates 8:00 P. M

CAMERA TRACKS t hrough the chaos as PERRY WHI TE exits his
of fice, a sheaf of galleys in his hand.
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PERRY
O sen, take this Loch Ness update down
to conmposing - tell themto use it as
fill unless sonething comes in on that
j ewel robbery.

JI MW
Ri ght, Chi ef.

PERRY
And don't call ne Chief.

JI MY OLSEN di sappears quickly with the galleys. PERRY
crosses to a desk, picks up the phone.

PERRY
Harry? That's it. Put 'er to bed.

PERRY hangs up, crosses to LO S desk.

PERRY
Loi s, about that sex maniac profile..
LA S
I know. Nine to five it's a Pulitzer
Prize.
PERRY
I was going to say there's only one p in
rapi st.

(turns to CLARK)
Nice job on the Teanster scandal, Kent.

CLARK
Thanks, M. Wite.

PERRY | eaves. CLARK rises, crosses to LO S who rereads
her article delightedly, puffs on a cigarette. CLARK
clears his throat nervously.

LA S
(I ooki ng up)
What...? Ch, goodni ght, Clark.
CLARK
Actually, Lois, I... ah, well..
LO'S

Yes?
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CLARK
Wul d you, ah... be interested in a
little dinner tonight?

LO S
(nice snile)
Sorry, Clark. |'m booked.

CLARK
Oh.

LO S rises, grabs her notebook, starts off for the
el evators. CLARK fol |l ows, CAMERA TRACKI NG

LO S
Air Force One is landing at the airport
tonight and this kid' s going to be there
to make sure you-know who answers a few
qguestions he'd rather duck

CLARK
(admiration)
Don't you ever |et up?

LA S

For what? Oh, |'ve seen how the ot her
half lives. My sister, for instance..
three kids, two cats, one nortgage..
I'd go bananas after a week.

(chai n snmokes)
| already am bananas, right? That's what
you' re thinking.

CLARK
No. I'mjust thinking that you snoke too
much, if you don't mind ny saying so.
(she stares)
Lois, you should see what the inside of
your lungs |ook Ilike.

LO S
| appreciate the advice, okay? |'ve got
a story to do.

CLARK
Can | take you to the airport?

LO S
Not unl ess you can fly...
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They have reached the el evators. The door opens. LOS
enters, turns to CLARK, smles

LO S
Good night, d ark.

The el evator doors shut. A nonent |ater another enpty
el evator stops, opens its doors. CLARK enters.

CLARK
Goi ng Down?

EXT. ROOF OF DAILY PLANET - NI GHT

LA S enmerges through a rooftop exit, |ooks off past an
illumnated helicopter pad with a small waiting room
building on the far side. Afierce wind in howing. LOS
turns her face as she sees:

ANGLE ON HELI COPTER - LA S POV

A helicopter heads in for the roof, swaying slightly,
fighting the tricky winds. It |ands uncertainly on the
edge of the pad. LO S ducks her head, runs for the open
door.

I NSERT SHOT - FLOODLI GHT CABLES

The rubber-encased cabl es connecting the helicopter pad
floodlights dance wildly in the wind |ike black snakes.
The helicopter struts are precariously near to them too
precariously, as one cable inadvertently hooks itself
around a strut.

BACK TO SCENE

LO S has entered the helicopter. The PILOT takes off.
The helicopter starts to rise through the strong w nds,
suddenly jerks back as the hooked cabl e takes hold,
yanki ng out one of the floodlights. The helicopter

| urches down violently to the PILOT' S side, its spinning
bl ades knifing through the waiting roomw ndow, spraying
showers of glass. The helicopter, still hooked to the
edge, one strut hangi ng over the side.
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I NSERT SHOT - CABLE

The cabl e hold
circuits, spitt

ng the helicopter has split, short-
ing electric sparks.

I NT. HELI COPTER

The PILOT, on t
unconsci ous by
LAOS, on the st

he roof side, has been knocked
the inmpact of hitting the waiting room
reet side, |ooks over at him paralyzed

with fear. Held In by her seatbelt, she | ooks down her
side to the street, terrified.

ANGLE ON STREET - LOS POV

A shear drop to the street. A snall CROAD has al ready
started to form

EXT. METROPOLI S STREET

The CROWD grows rapidly in size, staring up, pointing
excitedly. CLARK arrives on the scene, |ooks up as well

eyes wi deni ng
ANGLE ON LO' S -
The hel i copter

BACK TO CROWD

n horror.
CLARK' S POV

dangl es hal f over the edge of the roof.

Det er mi ned, CLARK pushes his way through the crowd,
| ooki ng for sonething.

ANGLE ON PHONE

BOOTH - CLARK' S POV

A phone booth stands on the corner - but this is a

modern booth --

it covers only the top half of the body.
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BACK TO CLARK - W DER ANGLE

[amended from page #33 - 145A/B/C Sc. 92, 93, 94, 95]

145A

145B

145C

CLARK starts to cross an enpty street to an alley,
oblivious to the red light turning green and the
oncom ng traffic. A taxi hurtles across the

i ntersection.

ANOTHER ANGLE

The taxi smashes into CLARK with a sickening crunch

DRI VER, horrified, junps out.

DRI VER
Oh, ny god, | couldn't help..
CLARK, still standing, sinply turns, sniles nicely.
CLARK

Sorry, | didn't notice the light.

The

The DRI VER stops, dunbfounded, stares at the hood of his

cab.

| NSERT SHOT - HOOD OF CAB

The front of the cab has CLARK' S i npression cut deeply

into the hood, through to the engine block to the
wi ndshi el d.

BACK TO CLARK

CLARK crosses to alley.
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TO PAGE 57

I NT. HELI COPTER

LO S | ooks up past the unconscious PILOT to the edge of
the roof. She has only one chance. She unbuckl es her
safety belt, tries to crawm over him As she noves, the
hel i copter shifts position, sw ngs out farther over the
roof .

I NSERT SHOT - CABLE

The cable jerks with the weight. Sparks fly. It holds
toget her by a thread.

BACK TO LA S

LO S tunbl es back with the novenent, falls out the door
grabbi ng her unbuckl ed seatbelt at the |ast mnute on
the way out.

EXT. STREET ANGLE ON LA S - CROWD' S POV

The CROWD scream LO S dangles fromthe roof, hol ding on
to her seatbelt for dear life.
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EXT. ALLEYWAY

An incredibly garish BLACK PIMP exits an alley doorway,
stoned, stops in awe as he, sees: SUPERVMAN in full
costune headi ng towards him determnm ned.

PI MP
Say, Jiml That is a bad outfit...

SUPERMAN
Excuse nme. ..

Wth a burst or energy SUPERMAN rises fromthe ground,
flies up into the night sky. The PI MP watches in wonder.

PI MP
Wait a mnute, Jim Wo's your tailor, baby? Wo
cuts your threads?

EXT. STREET - ANGLE ON LO'S - CROWD' S POV

The hushed CROWD watches LO' S hanging fromthe roof as
SUPERMAN appears, flying quickly towards her.

FI RST VO CE
Look!

SECOND VO CE
It's a bird!

THI RD VO CE (woman)
No, it's sone kind of plane! What the
hell is it, Harvey?

FOURTH VO CE
Goddammed if | know, Margaret.

EXT. ROOF - ANGLE ON LA S

LA S dangles fromthe helicopter, eyes closed, her nouth
noving in sone sort of silent prayer. The helicopter
suddenly | urches.

I NSERT SHOT - CABLE

The cabl e snaps.
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BACK to LA S

The helicopter falls. LOS screans, eyes welded shut.
Suddenly SUPERMAN S m ghty arm reaches out, grabs her
around the waist. Wth his other hand, he takes the
bottom strut of the helicopter.

SUPERMAN
Easy now, Mss. |'ve got you

LA S eyes open tentatively, then flutter unbelievingly.

LOS
You' ve got me? Wo's got you?

SUPERMAN smiles warmly as he lifts both LOS and the
hel i copter back onto the roof.

EXT. ROOF

SUPERMAN gently deposits the awestruck LO S on the roof,
then | owers the helicopter

SUPERMAN
(smile - to LAYS)
| hope this little incident doesn't put
you off flying, Mss. Statistically it's
still the safest way to travel.

LO S
l...

LA S opens her nouth to speak, but SUPERMAN t akes off
agai n. She stares after him gaping.

EXT. SKY - N GHT

SUPERMAN is in nmid-air, exhilarated - literally high. He
executes a cocky "loop,"” feeling a kind of rel ease, a
genui ne physical joy in flying.

EXT. STREET

The CROWD has grown in size. A TV mobile unit has
arrived. The PEOPLE "ooh" and "aah" in wonder. A TV
CAMERAMAN poi nts, |ooks over at his CREW

TV CAVMERAMAN
There he is!

He tilts his canera up. CAMERA PANS with himto the sky.
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SUPERMAN notices the attention, suddenly stops his
aerobatics, enbarrassedly self-conscious. He | ooks off:

159 EXT. SI DE OF APARTMENT BUI LDI NG - NI GHT

A BURGLAR energes from a high apartnment house wi ndow,
steps out onto a ledge. He drops a fistful of jewels
into a bag tied to his waist, then positions suction
cups attached to his hands and knees. Slowy,

| aboriously he ascends the side of the building.

160 CLOSE ON BURGLAR

Breat hi ng hard, he continues. Looking up, his face
suddenly registers shock.

161 ANGLE ON SUPERMAN - BURGLAR S POV
SUPERMAN strolls down the side of the buil ding towards
him defying all laws of gravity. He smiles at the
BURGLAR. . .
SUPERMAN
Hi there. Sonmething wong with the
el evator?
162 BACK TO BURGLAR

The terrified BURGLAR frantically tries to get away, his
suction cups comng | oose. He falls - SUPERMAN swoops
down, catches himfirmy.

163 EXT. METROPOLI S STREET - NI GHT
PATROLMAN MOONEY qui etly wal ks his beat on a deserted

city street, |ooks up as he hears a "whoosh!" SUPERMAN
 ands next to him deposits the terrified BURGLAR.

SUPERMAN
They say confession is Good for the
soul, Oficer. I'd listen to this man.

The thunderstruck MOONEY gapes as SUPERMAN t akes of f
agai n. The BURGAR shrubs, extends his wists to MOONEY
for the handcuffs.

BURGLAR
What the hell. It's only a dream
anyway.
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EXT. H GHWAY UNDERPASS NEAR RI VER - NI GHT

A police car, light flashing, sirens blaring, chases a
sl eek black Cadillac as they crisscross, screeching
through the pillars of a river highway underpass. Both
cars blaze away at each other with firearns. The
Cadillac squeals into a | 80-turn, heads down a short
pier to a waiting cabin cruiser. The police car tries to
imtate the turn, snmashes head-on into a stone pillar
one POLI CEMAN catapul ting through the w ndshield onto

t he hood. TWO OTHER PCLI CEMEN pil e out, guns drawn, open
fire down the pier.

ANGLE ON PCLI CE FROM PI ER

THREE HOODS enpty out of the Cadillac near the cabin
cruiser, the police bullets slammng into their car.
They wheel, hol ding automati c weapons, cut down the TWO
POLI CEMEN, junp onto the cruiser, take off.

EXT. SKY - N GHT - ANGLE ON CABI N CRUl SER

The cabin cruiser plows down the river at top speed.
CAMERA ZOOM BACK, PANS: SUPERMAN watches from m d-air

I NT. CABIN CRUI SER - NI GHT

TWO of the HOODS are in the main cabin. ONE drives the
boat while the OTHER nakes three neat piles of noney on
a table, pulling it out of a black satchel. The FIRST
HOOD grins at his PARTNER, then |ooks back through the
wi ndshield of the cabin, his jaw suddenly dropping.

FI RST HOOD
Holy sh..

ANGLE THROUGH W NDSHI ELD - HOOD' S POV

SUPERMAN st ands on the front deck, arns folded, staring
sternly inside at them

EXT. BOAT DECK - NI GHT

The THI RD HOOD sneaks up behi nd SUPERMAN, a heavy barbed
steel boat gaff in his hands. As SUPERMAN stares in

t hrough the wi ndshield, the HOOD swings it down
viciously straight into his head. The gaff recoils as if
it had hit solid steel - the HOOD stands unbelievingly,
his entire body shaking in spasns fromthe inpact.
SUPERMAN turns with a smle.

SUPERMAN
Bad vi brations?



170

171

172

173

I NT. POLI CE STATION - NI GHT

A flustered MOONEY stands before his anmused DESK
SERGEANT.

MOONEY
Sergeant, | swear! Flying! Wth a big
red cape! And bright red boots as well
Then, quick as a wink - he was gone!
Flew up in the air again, he did. Like a
bi g blue bird.

SERGEANT
(smle)
Like a big blue bird... with bright red
boot s.

The SERGEANT gets down from behind his desk, wal ks
MOONEY to the station door. CAMERA FOLLOW NG

SERGEANT
Why don't you take the rest of the night
of f now, Mooney. Go back to Murphy's bar
and finish what you plainly started.

"Il be off nmyself in a bit and join ya
t here. ..

They have reached the door, start out, suddenly stop
rooted to the spot.

EXT. STREET - ANGLE ON CRUI SER - THEI R POV

The cabin cruiser sits in the street, balanced on its
keel . The THREE HOODS are w apped in the anchor chain,
the satchel of noney hanging fromone of their necks.

BACK TO MOONEY AND SERGEANT

SERGEANT
O f we go, then, Mwoney. The first
bottle's on ne...

EXT. SKY - NI GHT - ANGLE ON SUPERVAN

SUPERMAN conti nues through the air as a bolt of

i ghtening sl ashes by next to him Then a clap of
thunder. It starts to rain. He hears sonething, cocks
hi s head.
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EXT. RESI DENTI AL STREET - NI GHT

A LITTLE GIRL | ooks up plaintively through the rain at a
tree in her back yard. W hear a m serable "neow. "
CAMERA PANS UP: A wet cat sits stranded in the top
branches of the tree.

LI TTLE G RL
(despair)
Frisky! Oh, Frisky, please come down...

Suddenly - SUPERMAN soars into frame, scoops FRI SKY out
of the tree, glides down, gently deposits the cat in the
LI TTLE A RL'S ar ms.

LI TTLE G RL
Cee, thanks M ster.
(to cat)
You naughty thing...

SUPERMAN
Don't be too hard on Frisky. W all get
alittle scared of heights now and then.

SUPERMAN flies off. CAMERA PANS with the LITTLE G RL as
she runs up here house steps and inside. CAVERA HOLDS a
nmonment . Suddenly - the sound of a "smack."

MOTHER S VO CE
Haven't | told you to stop telling lies?

Anot her bolt of |ightening slashes through the night
sky. The rain becones noticeably heavier.

EXT. SKY - NIGHT - ANGLE ON Al R FORCE ONE

Air Force One fights its way through the pounding storm
headi ng for Metropolis airport. Suddenly a bolt of
lightning cracks into the wing. Flanmes shoot up as the
out board engine on the PILOT'S side splits in two, drops
off the wing. The plane starts into a dive.

INT. AIR FORCE ONE COCKPIT - NI GHT

The PILOT and CO-PILOT fight the controls, try to |evel
of f. Suddenly: the plane's nose cones up. The aircraft
seenms to right itself to the astoni shnent of the PILOT
who | ooks out the wi ndow, eyes now w deni ng.
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ANGLE ON WNG - PILOT"S POV

SUPERMAN has grabbed hold or the wing in the cavity
created by the fallen engine, now flies, stretched out
inits place. He turns his head, snmiles at the PILOTI.

INT. AIR FORCE ONE COCKPIT - NI GHT

The dunbfounded PI LOT | ooks back as the CO PILOT strains
to | ook past himout the side.

CO PI LOT
What happened? We get our engi ne back?

Pl LOT

Fly. Don't |ook. We... got sonething...
(weak snile)
Trust ne. Just... fly.

EXT. METROPOLIS Al RPORT - NI GHT - ANGLE ON LA S

LOS waits in the stormwith a mob of excited REPORTERS.
Emer gency equi pnent stands by, lights flashing. Everyone
turns, fl abbergasted, as they see:

ANGLE ON RUNWAY - THEI R POV

Air Force One glides safely to a landing, taxis up in
front of them SUPERMAN does a backflip, stands on the
wi ng, looks in at the pilot, gives himthe 'high sign'
then | ooks of f at the PRESS.

ANGLE ON PRESS

The REPORTERS watch in stunned silence. LOS el bows her
way to the front, waving.

LO S
Hey! It's ne! Renenber? Lois Lane! The
girl fromthe roof?

SUPERMAN spots her, grins, waves, then takes off again,
di sappearing into the night sky. The amazed REPORTERS
cromd around LO S.

REPORTER
Hey, Lois. You know that guy?
LO S
(sly puss)

Oh, nothing... intimte.
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LA S smles privately, heads off, the nob of REPORTERS
trailing behind her, yelling "who is he?", "C non, Lois,
what's the story?", etc. CAVMERA PANS to the doorway of
Air Force One: the PRESIDENT'S ENTOURAGE appears to
clear the way. No one notices - there is no | onger a way
to clear.

181A I NT. FORTRESS OF SCLI TUDE - DAY
The SCREEN is filled by the giant head of JOR-EL. He

| ooks down | NTO CAMERA, his expression a blend of slight
di spl easure and parental understandi ng.

JOR- EL
You... enjoyed it.
SUPERMAN
I don't know what to say.
(awkwar dl y)
| guess | just got... carried away.
JOR- EL
| anticipated this, my son. |...
SUPERMAN
You coul dn't have! You couldn't have
i magi ned. ..
JOR- EL
(gently)
How good it felt!
SUPERMAN

How good it felt...

SUPERMAN falls silent again, ashamed. JOR-EL can't
resist a small smle.

JOR- EL
You are revealed to the world. Very
well. So be it. But still you nust keep

your secret identity.

SUPERVAN
VWhy ?
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JOR- EL
The reasons are two: First, even you
cannot serve humanity twenty-ei ght hours
a day...

SUPERMAN
Twenty-f our.

JOR- EL
O twenty-four as it is in Earth tine.
Your help would be called for endlessly,
even for those tasks whi ch human bei ngs
could solve for thenselves. It is their
habit to abuse their resources in such a
way .

SUPERMAN
And secondl y?
JOR- EL
Second: Your enemies will discover their

only way to hurt you - by hurting the
peopl e you care for

SUPERMAN
Thank you, Father..

JOR- EL
Lastly - do not punish yourself for your
feelings of vanity. Sinply learn to
control them It is an affliction common
to all, even here on Krypton..
(expressi on changes)
our destruction could have been avoi ded
but for the vanity of some who
consi dered us indestructible. Wre it
not for vanity... why... at this very
monment... | could enbrace you in ny arms
(barely audi bl e)

my son..
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EXT. METROPOLIS STREET- NI GHT - CLOSE ON STORE W NDOW

The face of a TV NEWSCASTER | ooks | NTO CAMERA t hr ough
the wi ndow of a store which sells tel evision sets.

NEWSCASTER
Good eveni ng. And what sort of night has
it been so far? A night that has seen
what many believe to be the nost
extraordi nary phenomenon of our tines...

CAMERA PULLS BACK: the store windowis filled with a
myriad of TV sets, all three networks sinultaneously
broadcasting the sane story, although only one
NEWSCASTER' S voice is audi ble. A CROAD has fornmed in
front of the w ndow, hanging on to every word with a
benmused expression on his face - CLARK KENT.

NEWSCASTER
Qur newsfilmconfirmeyew tness's reports
of a caped figure, resenmbling a man, who
appeared flying in the sky over
Metropolis. Yes, | said flying..

A CROAD MEMBER turns to CLARK.

CROWD MEMBER

That' Il be the day, huh?
CLARK
You said it.
NEWSCASTER
Wi te House comments are guarded at
present, although the F.B.l. is said to

be investigating the matter. As further
accounts pour in, speculation has arisen
that this whole thing may be sone sort
of fantastic hoax...

CLARK frowns. He hadn't counted on this reaction
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NEWSCASTER
The Mayor of Chicago conmented that it
all seened to be a publicity stunt
designed to draw attention to
Met ropolis..

CLARK turns, wal ks of f CAMERA PANNI NG wi th him

NEWSCASTER
a city that has been having its
share of financial problens of |ate.

INT. LUTHOR' S LAIR - NI GHT

The hi ghest | evel of the underground conplex is an

i mprovi sed swi nmi ng pool area. The doned ceiling hangs
| ow over what once was a nmassive staircase down into the
station and now serves as the entrance steps to the
pool . A projection of an idyllic Caribbean island
setting and seascene shimrers agai nst one wall. LUTHOR
sits in the shallow end of the pool in a roped-off,
bubbl i ng Jacuzzi bath section. EVE, |ooking fetching in
a bikini, lies on a mat nearby, black goggl es over her
eyes, absorbing rays froma sunlanp. OTIS sits in an
arnchair, watches the NEWSCASTER on a television in
front of him

NEWSCASTER
Hi s question is everybody's: True or
false? Mracle or fraud?

CLOSE ON LUTHOR

LUTHOR i s deeply troubled. He gl owers pensively as the
NEWSCASTER fi ni shes.

LUTHOR
Turn it off...

NEWSCASTER
The answer is up to you. Man or myth?

OTlI S switches off the set, turns.

orl s
VWhat's a nyth?
LUTHOR
(m nd el sewhere)
Sonet hi ng unreal ... sonething... not

qui te human. Sonething |like you, OQis.
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OTl S beans, settles back in his chair

orl s
I"'ma nyth...
LUTHOR frowns, his mind working double-tinme. EVE stares
up at the sunlanp, her eyes still covered by goggl es.
EVE

So what's the story, Lex? You think this
guy's the genuine article?

LUTHOR

If he is - he's from another world..
EVE

Wy ?
LUTHOR

Because i f any human being coul d have
perpetrated such a fantastic hoax, it
woul d have been for nme and | woul d have
t hought of it by now.

EVE
Oh.

LUTHOR snaps his fingers. OTIS rises, crosses to him
with an el egant bat hrobe.

LUTHOR

(musi ng- resigned)
It all fits sonehow His coming here to
Metropolis - and at this particul ar
time. There's a kind of... crue
justice about it. | nmean, to commit the
Crinme of the Century, a man would j ust
naturally have to face - the Chall enge
of the Century.

CAMERA PUSHES IN as LUTHOR rises, lost in the
phil osophical justification of it all. OTlIS starts to
wrap the bathrobe around him

EVE (O S.)
Maybe he'll |eave you al one, Lex. Mybe
he's just passing through

LUTHOR
(bitter smle)
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LUTHOR ( CONT’ D)

Just... passing through, Mss
Teschmacher? Not on your life..
something | would gladly sacrifice by
the way - for the one chance to destroy
everyt hing he represents.

qu

Yes,

(pause - blinks)

and Gis..

orl s
M. Lut hor?

LUTHOR

Next tinme, put the robe on after | get
out of the pool

CAMERA PULLS BACK: the bottom section of LUTHOR S robe
i s submerged bel ow the waterline.

arl s

I"msorry, M. Luthor.

LUTHOR

| know that, Ois.

INT. LOS LANE'S A